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THE  MAPLE  LEAP  FOREVER. 

In  dayi  of  yore,  from  BriUin'»  ■hore,  Wolfe  the  dauntlen  hero  Mme 
And  plmnted  finii,  Britannik'i  FUg,  on  CtMtd«'i  f»ir  domain. 

^"-S^y  '*  *'^'  *>"'  ''"•^  <""'  Pri«*«>  »»<*  joined  in  'ove  tomthar. 
The  Thktie,  Shamrock,  Roi«  entwine,  The  Maple  Leaf  Forever. 

At  Queenitown  heighu  and  Lundy'i  Lane,  our  brave  Fathen  tide  by  ikla 
For  Freedom  home*,  and  loved  onea  dear,  firmly  stood  and  nobly  died, 
And  thoee  dear  righu  which  they  maintained,  we  iwear  to  yielj  them  iMMr 
Our  watchword  evermore  ihall  be.  The  Maple  Leaf  Forever. 

Our  fair  Dominion  now  extend*  from  Cape  Race  to  Nootka  Sound- 
May  peace  for  ever  be  our  lot,  and  plenteous  store  abound; 
And  may  those  ties  of  love  be  ours,  which  discord  cannot  sever. 
And  flourish  green,  oh  freedom's  home,  The  Maple  Leaf  Forevw. 

On  Merry  England's  far  famed  land,  may  kind  Heaven  sweetly  imila: 
Ood  bless  Old  Scotland,  ever  more,  and  Ireland's  Emerald  Isle. 
Then  swell  the  song,  both  loud  and  long,  till  rocks  and  t'lesU  quivtr. 
Ood  gave  our  King  and  Heaven  bless  The  Maple  Leaf  Rmvw. 

Chobub. 
The  Maple  Leaf,  our  emblem  dear,  the  Maple  Leaf  forever, 
God  save  our  King,  and  Heaven  Bless  The  Maple  Leaf  Fortvar 


ARABS  CALL  TO  PRAYER. 

L»  I-U  ha  ill'  •i.^h:  Mo-h«ro-mad  o  -  n  nool'  ool-ah; 
"/ftir  Al-U-hoo  'a-ley-hi  w»  mI  'em. 
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THE  KINO. 

Qfid  wve  our  Oraciotu  King,  Long  live  our  Noble  King, 
/  Oodnvethe  King. 

Send  him  Victorioua,  Happy  and  Oloriuui,  Long  to  reign'  >ver'ua, 
Oodwvethe.King. 
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THERE  iS  A  TAVERN  IN  THE  TOWH. 

Thar*  i«  •  tavern  in  the  town,  In  the  town, 

Aivl  there  my  dear  love  aita  him  down,  aita  him  down, 

And  drinka  hia  wine  mid  laughter  free, 

And  never ,  never  thinka  of  me. 

He  left  me  for  a  damaet  dark,  damael  dark, 

Each  Friday  night  th<ty  uaed  to  ipark,  uaed  tc  apark. 

And  now  nay  love  orcn  true  to  me, 

Takea  that  dark  damael  on  hia  knee. 

OhI  dig  my  grave  both  wide  and  deep,  wide  and  deep, 
Put  tombatonea  at  my  head  and  feet,  head  and  feet. 
And  on  my  breaat  earvr  a  turtle  dove 
To  aignif y  I  died  of  love. 

Choru*. 
f  fcre  thee  well  for  I  muat  leave  thee,  do  not  let  the  parting  grieve  thee, 
And  .'emember  that  the  beat  of  frienda  muat  part,  muat  part. 
Adieu,  ,>dieu,  kind  ii>nda  adieu,  adieu,  adieu, 
I  can  no  longer  atay  with  you,  stay  with  yo'i, 
III  hang  my  harp  on  a  weeping  willow  tree, 
And  may  the  world  go  well  with  taee. 
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MASSA'S  IN  THE  COLD,  COLD  QROLND. 

^mu'.k'*  "^f"*r ,'7'  '  '■'"«'"'^-  '**  J'rteyi'  mournful  tonf, 
While  the  mocking  bird  am  ninKinK,  h«ppy  u  the  day.  am  lodg; 
Wh.  ""the  ivy  am  •  crMpmR.  o'er  the  KraMy  mound, 
utn  old  Maiia  am  a  ileepinR,  ilerping  in  the  cold,  («ld  Rround. 

T*«  tenT"  ^!^  *•'•  ':'""«•  *'^"  »*"  •'•>■'  *•«  ««W. 
wJl^u  ""■  "''*  "•■"*■  '■''"'"'<•  '•"""«'  he  wan  ••>  weak  and  old- 

rtow  the  orange  tr«.  am  l,|,K>mlnK,  on  the  Mn.ly  ihore, 
wow  the  nummer  dayi  are  cominK,  nmwia  neither  call*  no  more. 

MaiM  made  de  darkeyi  love  him  caUM  he  waa  lo  kind 

1  ^nnn7»'!.i,''.  ***''  ^^"^  him,  mouriung  rauM)  he  leave  dem  behind. 

I  cannot  work  tomorrow,  rauie  de  tear  drop  flow, 

1  try  to  drive  away  my  lorrow,  picking  on  the  old  banjo. 

_^  Chorub. 

Down  in  de  com  field,  hear  dat  mournful  aound, 

All  de  darkiea  am  a  weeping,  mam'i  in  de  cold,  cold  ground. 
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BONNIE  DOON. 

Yf  banki  and  bnw  of  Bonnie  Doon,  how  can  ye  bloc  i  wte  tttth  and  (air 
How  can  ye  chaunt  ye  little  bird*,  and  I  lae  weary  fi     o(  care  ? 
You  II  break  -ny  heart  ye  little  bird»,  that  wanton  th  ^agh  the  flowing  tnom 
xe  mind  me  of  departed  joyi,  departed  never  to  return. 

Oft  have  I  kirayed  by  bonny  doon,  to  Me  the  roee  and  woodbine  twi   • 
Where  ilka  (ang  o'  hi*  love,  and  fondly  lae  did  I  of  mine 
With  lightwme  heart  I  pulled  a  roee,  full  sweet  upon  it*  throny  tree 
But  my  faiae  lover  itole  the  roee,  and  left  the  thorn  behind  for  me. 


KHARTI'M    TRMPU  »UI    havr  Ih*    pl«w<in>  of    |iM4in« 
IMPKKUI.  l>nTKNTA7r: 

HARRY    A     COtUNS 
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ISHTITITIMi  THK  TKMIM.K 
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■  E  COMFORTABLY  {EATED  and  witnau  tht  ihaw-IEEl 


Ml^^i^  ^ict  ^      "^^  P^f^  rnvHtnc  Iw  •  llbrttirr-,  ihlnk 
M    Si         /      I        ••«»''"»M«IMlripwllh«l)UHil«i»l 

V  m  y   '  j\      '""'"  '"  ^"^  •"*'"•  •'*'  '»'"«  '« "'«>• 

yim  .ml  ww  It  W»  hay*  kiumn  ■ 
man  lo  «»ln  .  rapuUlkm  by  »i«rin«  •  J'riBn.  Alhrrt  «Vhii,  «ltb  hi* 
hiwd  Ihrwl  Into  hb  )iw.Hn  W.  tiny*  known  Miinll<il»  |..llilrl.n-> 
to  win  ■ml  In  Ih*  l»g).liiiiirr  liv  •tiimplni  iIik  pnivlnrr  in  *  .-hwk 
•hirt.  iMn  tnmm.  «n<l  MN'KI.^MII  Hut  n  HhHni^  b>.lu  Mi„ 
In  *  dm.  riilt       Th»  SiWWK  nMlnt  worrv  .Uhii  hi.  nlmml 
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The  Banquet 


Thcrr  will  be  *  Hwk|iim  at 
the  rkMt  of  the  Work.  Par. 
tinilan  cannot  Iwnow  givMi 
but  it  will  h« 


AM,  HIOHT!    ALI,  RIGHT! 


A»  B  marAntc*  thft  you 
need  Imw  no  aleep  on  Ihia 
arcoiint, 

Hkhold  THK  (!HKK  I 


/  iV( CASIO 


J. 


Khartum's 

^  4r.^  New  Ban4 

Who  make  tMr  '    pnmnc*  a|  u^i 
Hnwlon  for  Ihr  Rn     .,mr  rlad  !■  ^^f 

Ck)rg«ous  Unifonrt 


Wr  pnwnt  to  you  portraita  of 

N<iiii.r,  M<<'LKLLAN,  the  Mreetor 

■nil  Noble  Kmw, 

the  Drum  M«Jor 
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AULD  UNQ  SYNii. 

Should  auld  acquaintance  be  forgot,  and  never  brought  to  min' 
Should  auld  acquaintance  be  forgot,  and  days  o'  auld  lang  syne 

We  twa  ha'e  run  aboot  the  braes,  and  pu'd  the  gowang  fine, 
But  we've  wandered  many  a  weary  foot,  sin  auld  lang  syne. 

We  twa  ha'e  paidl't  i'  the  bum,  frae  momin  sun  till  dine. 
But  seas  between  us  braid  ha'e  roared,  sin  auld  lang  syne. 

Then  here's  a  hand  my  trusty  frien,  and  gies  a  hand  o'  thine, 
And  we'll  take  a  cup  o'  kindness  yet,  for  auld  lang  syne. 

Choros. 
For  auld  lang  syne,  my  dear,  for  auld  lang  syne. 
We'll  take  a  cup  o'  kindness  yet,  for  auld  larg  syne. 


SCOTUND  YET. 

Qae  brine  my  guid  auld  harp  ance  mair, 

Gae  bring  it  iree  and  faat 
For  I  maun  sing  anither  sang,  ere  all  my  glee 

be  past, 
And  trow  ye,  aa  I  sing  my  lads,  the  burden 

o't  shall  be: 
Auld  Scotlands  howes,  and  Scotlands  knowes 

and  Scotlands  hills  for  me, 
I'll  drink  a  cup  to  Scotland  yet,  We  all  the 

honours  three  I 

The  heath  waves  wild  upon  her  hills,  and 

foaming  frae  the  fells, 
Her  fountains  sing  of  freedom  still,  as  they 

dance  down  the  dells 
And  weel  I  lo'd  the  land,  my  lads,  that's 

girdled  by  the  sea; 
Then  Scotland  vales  and  Scotlands  dales  and 

Scotland's  hills  for  me 
I'll  drink  a  cup  to  Scotland  yet,  we  a'  the 

honours  three. 
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A  PICNIC  FOR  TWO. 

The  moon  looked  gaily  down,  he  didn't  wear 

a  frown, 
A  happy  pair  was  spooning  there ; 
They  sat  upon  the  sands,  and  held  each 

other's  hands, 
For  nothing  else  they  seemed  to  care. 
He  thought  "I  love  her  true,  I  don't  know 

what  to  do. 
Or  how  to  tell,— I  love  her  well." 
Soon  the  boy  was  asking — 
"Sweetheart  can  you  gue«s  what  would  brini 

me  happiness." 

The  fishes  in  the  sea  were  swimming  'round 

m  glee. 
It  seemed  absurd,  upon  my  word. 
And  many  an  ocean  wave,  said  "why  don't 

they  behave  7 
Such  foolish  talk  we  never  heard." 
The  girlie's  head  was  bowed,  the  moon  hid 

neath  a  cloud, 
He  said  "What,  bliss!    They  want  a  kiss" 
Soon  the  moon  was  winking  with  a  merry 

face,  when  he  saw  the  two  embrace. 

Chobus. 
Take  a  cunning  little  cottage,  you  wUl  find 

there's  lots  of  room. 
Take  a  pretty  little  garden  where  flowers 

bloom  ; 
Take  a  dainty  little  girlie,  one  who  says  she's 

londofyou; 
Then  you  settle  down  to  love  her,  that's  a 

picnic  for  two. 


/o 


I. 
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A  STEIN  SONQ. 

Give  a  roiwe,  then,  in  the  May-time— for  a 
life  that  knows  no  fearl 

Turn  night-time  into  day-time  with  the  sun- 
light of  good  cheert 

For  it's  always  fair  weather,  when  good  fel- 
lows get  together. 

With  a  stein  on  the  table  and  a  ringing  good 
cheer  I 

Chobus. 

For  it's  always  fair  weather  when  good  fel- 
lows get  together. 

With  a  stein  on  the  table  and  a  good  song 
ringing  clear. 

And  it's  birds  of  a  feather  when  good  fellows 
get  together, 

With  a  stein  on  the  table  and  a  heart  without 
care. 

When  the  wind  comes  up  from  Cuba  and  the 

birds  are  on  the  wing, 
And  our  hearts  are  patting  juba  to  the  banjo 

of  the  spring, 
Then  life  slips  its  tether  when  good  fellows 

get  together, 
With  a  stein  on  the  table  in  the  fellowship  of 

spring. 

Chorus. 
And  life  slips  its  tether  when  good  fellows 

get  together. 
With  a  stein  on  the  table  in  the  fellowship  of 

spnng. 
Then  life  slips  its  tether  when  good  fellows 

get  together. 
With  a.  stein  on  the  table  in  the  fellowship  of 
spring. 


THB  ENQLISHMAN. 

Thera'i » land  thmt  bean  •  well  known  mtma, 

Tho 'til  but*  little  ipot; 
Tit  the  first  on  the  blailng  tcioU  o(  (•me, 

And  who  shall  aver  it  is  not. 
Of  the  deathless  ones  who  'hine  and  live 

In  arms,  in  art,  in  song, 
The  brightest  the  whole  world  ean  give, 

To  that  little  lard  belong, 
lis  the  star  of  the  earth,  deny  it  who  ean, 

The  Island  home  of  an  Englishman ; 
'TIS  the  star  of  the  earth,  deny  it  who  can, 

The  Island  home  of  an  Englishman. 

There's  a  flag  that  waves  o'er  every'sea, 

No  matter  when  or  where, 
And  to  treat  that  flag  aa  aught  but  free. 

Is  more  than  the  strongest  dare; 
For  the  Lion  spirite  that  tread  the  deck 

Have  carried  the  palm  of  the  Brave, 
And  that  flag  may  smk  with  a  shot  torn  deck 

But  will  never  float  o'er  a  slave . 
It's  honor  is  stainless,  deny  it  who  can. 

The  Bi^  of  a  true  bom  Englishman ; 
Its  honor  u  stainless,  deny  it  who  can, 

The  flag  of  a  true  bom  Englishman. 

The  Briton  may  traverse  the  pole  or  the  zone 

And  boldly  claim  his  right. 
For  he  calls  such  a  vast  domain  his  own. 

That  the  sun  never  sets  on  his  might. 
Let  the  haughty  stranger  seek  to  know 

The  place  of  his  home  and  birth, 
And  a  flush  will  pour  from  cheek  to  brow 

While  he  tells  of  his  native  earth . 
Tis  a  glorious  charter,  deny  it  who  can, 

That  breathes  in  the  words  "I'm  an  En- 
liahman." 
'TIS  a  glorious  charter,  deny  it  who  can. 

That  breathes  in  the  words,     "I'm   an 
En^  lishman." 


/> 


MY  IRISH  MOLLY  0. 

Molly  dear  and  did  you  hear  the  news  that's 

going  'round, 
Down  in  the  corner  of  my  heart  a  loving 

place  you've  found, 
And  ev'ry  time  I  gaze  into  your  Iriah  eyea  of 

blue. 
They  aeem  to  whisper,  darling  boy,  my  love 

is  all  for  you. 

Molly  dear  and  did  you  hear  I  furnished  up  a 
flat. 

Three  little  co»y  r^  .ms  and  bath  with  wel- 
come on  the  mat, 

Ten  dollars  down  and  two  a  week,  I'll  soon 
be  out  of  debt, 

It's  all  complete  except  they  havn't  brought 
the  cradle  yet. 

Chorus. 
Molly,  my  Irish  Molly,  my  sweet  achusia 

dear — 
I'm  fairly  off  my  trolley,  my  Irish  Molly, 

when  you  are  near. 
Spring  time,  you  know  is  ring  time — come 

dear,  don't  be  so  slow. 
Change  your  name  g'wtn,  be  game,  begorra 

and  I'll  do  the  same. 
My  Irish  Molly  O.-O. 


13 


THE  MINSTREL  BOY. 

The  Minstrel  Boy  to  the  war  ia  ^one 

In  the  ranks  of  death  you'll  find  him, 
Hia  fathers  sword  he  hath  girdled  on, 

And  hia  wild  harp  slung  behind  him. 
Land  of  song,  said  the  warrior  Bard, 

Tho'  all  the  world  betrays  thee, 
One  sword  at  'east  thy  rights  shall  guard 

One  faithful  Ilarp  shall  praise  thee. 

The  Minstrel  fell  but  the  foeman's  chain 

Could  not  bring  that  proud  soul  under; 
The  harp  he  loved  ne'er  spoke  again. 

For  he  tore  its  chords  asunder — 
And  said  no  chain  shall  suliy  thee. 

Thou  soul  of  love  and  bravery  ; 
Tlyr  songs  were  made  for  the  purt  and  free- 

They  shall  never  sound  in  slavery. 


/ 


THE  BONNIE  DANKS  <y  LOCH  LO-MON. 

By  yon  bonnie  banks  and  yon  bonnie  braiw, 
Where  the  iun  shines  bright  on  Loch  Lo  Mon 

On  fr  J!!  ^  •  P"**''  ***  """"y  happy  day. 
On  the  bonnie,  bonnie  banltso'  Loch  Lo  Mon. 

We'll  meet  where  we  pairted,  in  yon  ahady 
glen,  ' 

^the  steep  side  o'  »<en  Lo  Mon, 
When  in  purple  hue  the  hie-lan'  hills  we  view. 
An  the  Moon  looks  ootfrae  the  gloamin* 

Chorus. 
0-  ye'U  tak-  the  high  road,  an'  I'll  tak'  the 

low  road. 
An  I'll  be  in  Scotland  before  ye. 
But  the  trouble  is  there,  an'  mony  haits  are 

sair, 
On  the  Bonnie,  bonnie  banka  o'  Loch  Lo  Mon. 


^ 


OLD  FOLKS  AT  HOME. 

W«y  down  upon  the  Swanee  Ribber,  iu,  tu 

•way, 
Dan'i  when  my  heart  ii  turning  ebber, 

Dere'*  where  de  old  folk*  itay. 
All  up  and  down  the  whole  creation,  ladly  I 

roam, 
Still  lonKins  for  de  old  plantation,  and  for  de 

old  folks  at  hoR-e. 

All  round  de  little  larm  I  wanderad,  when  I 

was  young. 
Den  many  happy  days  I  squandered,  many 

desongalming, 
When  I  waa  playing  wid  my  brudder,  happy 

waal, 
Oh,  take  me  lo  my  kind  old  mudder.    Oera 

let  me  lib  and  die. 

One  little  hut  among  de  buahee,  one  dat  I 

love, 
Still  Bf.Ay  to  my  mein'ry  rushes,  no  matter 

where  I  rove. 
When  shall  I  see  de  bees  a-humming,  all 

round  de  comb? 
When  shall  I  hear  de  banjo  thrumming, 

Down  in  my  good  old  home? 

Refrain. 
All  de  world  am  sad  and  dreary,  Eb'ry  where 

I  roam, 
0  darkey,  how  my  heart  grows  weary.  Far 

from  the  old  folks  at  home. 


/t 


NOT  BECAUSE  YOUR  HAIR  IS  CURLY 

I'm  10  very  Ioimmim  dMr; 
You  went  «w«y— ju«t  yMterday, 
How  I  wilh  that  you  were  natr. 
Bweet  tbinp  to  My— with  me  to  itr»y, 
Ev'ry  tinM  I  hMu-  your  voiot— 
So  loft  and  low.  it  tbrilb  m*  to; 
All  I  ever  do  i«  to  think  of  you, 
All  the  whole  dey  long. 

You  look  awful  good  to  hm; 

You  bet  you  do,  and  that  la  true. 

You're  the  only  one  I  lee, 

So  dor't  you  mind— I'll  not  go  blind. 

Keep  a  cosy  comer  dear, 

For  little  me— yes,  little  me. 

I  want  you  to  know,  that  I  love  you  ao— 

You're  the  only  ono  for  me. 

CBOBtrs. 
Not  because  your  hair  is  curly, 
Not  becaUM)  your  eyes  are  blue, 
1  want  you  to  know,  my  little  dearie. 
You're  the  Bweeteat  little  chum  I  ever  knew. 
There's  somethlnB  in  your  style  and  manner 
That  Boems  to  tell  me,  tell  me  true, 
That  the  reason  why  I  love  you. 
Because  it's  you,  just  youl— you! 


OH.  MY  DA«UNQ  CLEMENTINE. 

In  •  wbin,  in  •  esaon,  m  •s'wvktioa  for  • 


l>w«lt  •  miMT  •  forty  niiMr,  Md  hk  d*utbt«r 
ClMMntiM. 

She  drove  hw  durkl«u  to  ttw  rivn,  avny 

noniincJiMtatniiM. 
annbhtd  hw  Urn  HiiMt  •  lUvw,  Ml  into  tba 

louoing  hrine. 

Ruby  lj|M  above  the  water,  blowing  bubUw. 

■oft  and  fine, 
■AJm  for  me,  I  waa  no  fwlmmer,  ao  I  loat  my 

uamentine. 

CiORtta, 

Vott  an  loet  and  gone  forever,  Diefful  eorrr 
Clementine. 


